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Le regole del coos

Stile libero nosce doll’esigenza di dore spatio o tutte quelle forme dell’
videodnematografico che nan clentrano nel terreno della cosiddetta fiaion. Il
stewso defle setlone vusle suggerire una roftura di qualsiesi schems
proponendo uma totale
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80 tittvo rispette olle ancloghe produsioni straniere. Restane comunque carenze

che: lo mancanza dl “palestre” ¢ laborutor] dove poter apprendere nodlonl &
Fessenze & orchivi dove comsultare, studiare ¢ Tormarsl sl “dassid™ della
thon, I'linesistenza di centrl tecnologicaments attrexzati ¢ di case @ produzione,
ché - dulds in funde - di decaltl distributivi,

The Rules of Clusos

Froe style wtives from the nood (o give space o Al those forms of the video-cinematography. wni
which ate not inelicked in the teetitiny of so-called Acton. The tithe of the sector stself wishes 1o w0
break froen any clanifving scheme, proposing o tonad diversity of type. style and languagy: from il 8
expermental videow, from carmons to video clips, from i cerrain type of documentary o video
eic

Due 10 thie, b the fitst editson of Free avle we have decided 1o Limit the selection 1o Traly, esent
becmpe it secmed mote necosary 10 W o c-rln:v finst within car nationad condmes, l(‘.xmmc the
Lyl accounting for recent evoliion, brmging t the antention of a vaster public works whicdhs
Mot cases, prass unobserved, crushed by o nalityg diatonhips of the shorr fiction film

Foe mimy yeans, in Taly, video-cinema experimentation has suffeced grootly die soon Tack of monex
means. Today, thanks to vechoology, whisch s always st hand. vo the spread of digiesl techaalogy and
wrater knowledge on the pan of mahors, the punomma seenw 1o be much moee comoring, body
the point of view of quality and of quantity and. we hope, it will also be more competitivie in eogand
the sime kined of productions from other conntres. Thete aro stlll, however, chironks tnadequiacies
tage of Sgymasasiinsd and laborutoties where the basic notioos can be fesrmt, the absence of sichives
comult, to stady and 10 which o mrain oneself on the Tckanicd of non-hictlon, the nos-exivence of
notogically equipped contres and production houses, not kesst, - dullcis iy funde - of distnbutson crcuts
Notwithstunding avant garde European redeviion models, notwithstunding the neceslty of overc
the geoermlinng infloence of television 1o the advanrage of newer forms of progremmmg where lin
resenech emerges, in Traly Wl that goes cutade the limin of tradinonal raration (apert from video
rebeviddon publicity spots und o small swmber of seientiie docamenstary ilim) b no place on the w
wenr channels. Thie only places avatlable 1o show this kind of work ure, therefore, the st galleries nnd
festivals spaces, these Last, which canmoe continue 10 be conceived o watertighe conypartments, b
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Videodip. Cosome - 3l su - ba le sue ditfidense. riserve. preventioni verso gil el
setterl, ma ¢ la logica del compartimente 1ogne od impedire lo comunicmbone ¢ lo
scambio sia tra gl awterl che tre | aitid e gii studind.

tiony, bat which must represent & collective vision which - we bope - will take o # pew deeension,
exparsled, open, widened o mclude all forms of moving images.

This i peobably the greatest challense of Free Sexles thae of presenting works thoughe oue and reddned by
arrises alongide the woeka of film makess, to betrg them closer, 1o superimpose them and theie sl ol woo
dunne readities

What muakes this all the mate decaive i the et that all this bappets i & Citwerma Foatyal, that the
public o) which it aldnesses itself i noc only dhar of tho world of arr, but » public much mode vasr which
B more and moey the with 1 know the new lingusges. The so-ealfed lindependent! valeo must, of
necessity, live alargekde the socalled roaredi wideo, the armists must necessarily intoract with fidm
maken, viden maken, onimatoe, video clip sutbon, Bsch of dhese - an i well kavown - has bis own sl
€hmg, reserves and precautionary messites iwards the ither secton, bue it o the logw of the waternght
compartment which impedis communication snd exchvinge botween the amhon, crickes and scholars
Looking in detail ar the selecton, Free Stvle presents, for the most part, works realised |0 video during the
bt twor yesser (apart from e excepeions ), with ossny peeviews. The strvcture of the review iself makan
it difficule 10 olate the sesthetic outes; the casdlications - made exchnively for convenience - rik
bty even more fevimnt, mare s kor these bordertice worky in which, for example, snimation (the one
seep techmigue) bs only n wiry OF cresting o ickaict experimential work The Whise Flowers of DA s sl
Sarmone). 1e bs in the way thae Hamam by the Tarkish - bait he b wn Walian sesident - wtin Sokgan
Moral, conserves the prminve temporal tatare of it insallution (presented ot the Itanbul Biennial ),
therelore conceived for 3 more comples and pedformable context. with the ambition of alss being o les-
nematographyl work. The different spproaches 10 the video of cwir artists sch m Enrico Pubsor ated
Ascanio Renda; the fimt with Relno places b work us & sculpror on the viage, contamisnating o wirh neg-
gestions taken froem the cinema (Tarkinskl, Gentee. ), the woond with Der Basglars creatively docws:
ments an intablation which takes place i u tuninel

The puiding principle which goes thirough aany of the videos sedected - s alse the busts of the three
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curatore Stile Libero

con Der Bouplat: documente in modo crestive una instollatione reclizzate In une | .
lerla. '
Il Mo conduttore che aftraverse moltl del video selexionatl - ¢ dhwe & alle buse und
delie tre imtollationl collegote allo rassegne - ¢ quelle della Interferenze .
video ¢ denze (Autescatio di Corinl, Exp di Prati o Videch), video ¢ fotografia (Vi
(dreolare) di Trente, il regno di Lo Sciuto) video ¢ sdema (le Immagini .
del breve video di Moati, generate dod dal calore del corpo umene) perfine
weulture (interseziont di Amodei). Sul versante pli propcamente del generi ity
renun eppare ovvia e noturule nello videomusica (Fel, Mauld, Struchil-Sinatil] e bl

Le stesso tipo di medimione tra immoginarl diversi lo ritroviams In lovarl e
Palermo di Cocda o Roma Moster Serajeve di Di Domenico -~ dove i a

tru [l versente (neo)televisivo @ quelio oa line: il polio Gino, protegonista i que
mini-seriol tv che incarna ironicumente la confusionarietd e le dispersione &l =
versa mediatico ln bilico tro ricercn teenologlcn ¢ provindolismo da televidlone
relisto, tra arte ¢ moda. Un esperiments vidno all'estetica telavisive & anth
Parliamone &l Sonnino, dove le frenl pronundiate do uno gelleria di persone
que, vengono impaginete in moda reffinato, aeando uno stretto connuhie tra
gine o parolo aftraverse I'uso del lettering, procedimento che - nel diate
diventa ancore plb determinante: qui lo parsla scrinta o modifico
corpl dei performer In un rapporio Indissolublle di significante/significote. I
direxione va onthe Poem Fish di Bettanedll.

In questo territerio magmatico d kmbattiomo nel video di aeatione che ricerco Im
gini eloborate, esoltundo la hellenin defla texture elettronicn (Filocamo,
De Neve, ecc.), ¢ In lavorl incentrati sull’ estetica della “bassa definidone™ (8

swtaltanions linked to the review « thar of hngustic interference; video and dance (Asoocams by .
Exp by Pratt and Vidach), video and phaotography (Viaa (ovcolare) by Trento, 1 Regno by Lo Sol
video and science (the thermographic tmages of the boef video by Montl, generated, that s, by thels
of the hwman body) even video and sculpiote (Inermsezioni by Amodet). On the part, quite righuly, of!
type, however, the interfervnoe appeans as beitg quite sbwvions and matural in video musie (Fea,
Strochll-Smatts), in equilibrivm between the production necesities and research, trying to overcome
cage which mokes o triviality of the mpport between sound and image, and which, unfortunatsly
the larger pary of the lulian production of vadeo chps )
The same kind of mediution between different maginations can be Sound n works sach s Pulomal
Cuceta, or Roma Mostar Sermevo dt D Diosmnenico - where te docustientary flows into expotimensae
and vice versa. The work cartied out foe many yean by the hiseorical group the Giovanor ) :
Meceanici can be placed between the (nen) televasion sde und that om-dine; the chicken Gino, the prs
goniee of this releyision mmisenial, which ironically incurnares the muddie-headednes snd the dips
wonr of a wediumistic univense i equilibrivm between technological reseurch and provinealin o

by a geoeralist relevision, between art and fasheon. An experiment close 1o relevision sesthetio
Pareiamone by Sorning, whete the pheses prosounced by a pullery of ocdinary people sse format
sach a refined way as 1o create o close union between images and womds thaough the use of kaering, &
cedure which in the already cated Exp  becomes even more determinative; here the written word
fies inedf in parallel 1o the bodies of the perfarmens i un indissaluble tapport of sgnificant/vig
Al going in thix direction i Poem Fish by Bottanellc
In this magmatic territory we find the comuive video which searches for elaborte iages, exlting &
heauty of the elecrronic texture (Filocame, Boccolscco, De Neve, ete), of in works centredon the soelé
racx of Wow definitiond (I Publico def Concevto und Sl Life by Fadda), opposing and complesnentary s
which emphasise the immatertal and ephemercus nstuee of the video, the metamorphile rature, whist
ity comtinuona evolution (the group Flud Video Crow ropresents the mose lexpanclodi side), the roe



del concerte o Sill Life @i Faddo), strade opposte ¢ complementari che mettano In

l evidenza lo naturn smeterialiniote ed effimera del video, quello metamarfico, in con-
o o timun evolurione (Il gruppe Fludd Video Crew rappresenta il versante plh “espanso”),

j = g Ja ricerce di uno possibile “regola” estetica e if sopraveento df un cuos dol quole
4 E ~ | emerga la treme. [immogine tome supporto greixe « comsunto. Un muoversi questo
= W fra regole ¢ coos (¢ covo), estetico © concetuale. dell lmmogine nel

1 = & 0 puro opparire, come sccode nel video di Stucky, besatt sulla scrupolose contem-
= o £ platione del naturale che 3i irastorma improvvisemente in artifidale o meraviglioro
! = (Il dgno di Lu regole del monda). Tra regola ¢ caso sone so1pesi | lavert situexionia
™ § B del gruppe catanese Cane Capovolto, tuttl costruitl sul plagle. ovvero sul prefieve di
Bl = = immagini ¢ testi preesihtenti da ricontestualictare, seconde le logiche essodiative piis

i powible sesthetic trylel and the wrivill at u chios from which the ploe emerges, wing the image W a
ronigh, consumed support. A movitg anvng rules and chucs (and chunce), which s both sesthetic snd
conceptual. Phenomenclogy of images in its pusest form, as in the videos of Stucky, bised on the scripu-
bouss contemplation of what is natural snd what soddenty eeacnforms iself into something artificial
marvellous (the swan i La Regods ded Mondo). Between rides and chaos are sspended the situational
worka of the group fromy Catanin, Cane Capovolro, wll built oo plagiarism, thar s, on taking peesexivnng
images and text to be te-written scconding to the most disparate swociated logie. A conceprual dperation
of found footage! boch mdical and irrvverent. Beyand any possible connection of stylisoc affinity, of sinu-
lar conceptions developed within the usissl aesthetic or geographic contexts, the almost fifty works pre-
sented in Free Sevle (which inevitably peesents inelf #s 4 partial pancrams oo the production of woday)
ste very different amony themuelves, even if, Weally, two great trends can be molated: the aesthetics of
the body (Becka, Voolo, Mo, Filocamo, etc,)

And that of the landscape (Amorint, Benel, Trento, Bossolascw, etc), microcosm and macrocosm,
Iworld, inrernal andd external. The two parthenopean artists Bianco and Valente, whose works saart from
the body caly 1 go bevond it and demateriabise it until it is purely cercbral, a gencrator of abstract and
chromavcally expanded landscapes, unite these two representation wibjects perfectly.

! The term found foosage refers to the relatively tecent trend of using repeetory materials and re-clabom
ting them iy ways which ary more oe less creative and experimental




fotegrefie: Adriono Amodel
musica: Lucn Spognolett)
monteggio: Adrions Amodel
Giovanni Madonna
produtions: MadCast/

Amodei (Roma)

formato: video, Beta SP, colore
anno: 1997

durata: 310"

Opera in sé compluto ¢ ol tempo stesso afo di un processo creative tuttore
operto, || video testimonia di une relazione ossolutemente libere con la
maoteria: relazione dhe ha fra Ualtro soputo trovare, ¢ non per puradesso,
nello consistenia del forro ¢ nell'impalpabllith dell clettronica alcuni tra gl
clement! costitutivi di un opprocdo of medium intieme narrative e plastico, ¢
per questo profondomente evocutivo.

Nel suol attraversomenti dei media ¢ del linguoggl dell’arte, 'autrice imma-
gino le sue sathture con il computer, fe trosforma successivamente da oggetti
virtuall in forme materiali ricloborandole sufla carta con il penmelio ¢ | colord
¢ nello spaxio con il ferro & la fiomma ossideica; le accorda quindl con altrl
materiall in Insteflation! che comprendone le stesse immagini messe in movi-
mento ¢ in fre dimensiond, ¢ cifre ancora a esse sottese quall interprotazion)
molto personali del fuoco ¢ dell’ocqua, dell’ominva ¢ deolla luce, del contrusto
orixzontole/verticale o di quello tra materie e trasfiguratione delle moterio:
¢ altri ancora affamente simbolic.

Marco Marks Gazaono

ADRIANA AMODE & rusra u Romut e lavors tra Lo Svizzera ¢ Mtalin. Artista pla
wrico, svibuppsa b s nicerca nel conso degli anni *50 » Buxilea ¢ a Roma even
dersdobn dad predomi wnnd 90 ol Jovoro con 3 video e I computer. Diplomats in
Scenogrativ all'Accademia i Belle Arti i Roma, ba bivoea in var 1ot in
ltalin ¢ wlllestern. Ha partecipato con sculture ¢ inatallazions a esposizion)
individuali e collettive in cnrd guali Bastlea, Grae, Zunigo, Genova, Roma
Firerze, Locamo, Ferrrs, Milano, ecc. Le sue opere video ¢ videolnstillizioni
son atire presentate inovan festival internagionnll di videoarte (Milano,
Palermo, Locameo, Basilen, Manosgue € alin). Nel 1997 & stista tra | vincito
di "Arte 2 Roma®™ e I s installazione Intersezione & stata acquistats dalla
Gallera Comumale &"Arte Moderna ¢ Contenporanen di Roma

Videagrafla: Sognificando con Damacle, Acroscultronie (1994, 6'10")
Fervabondagei 1 (1995, 4'0"); Ferrabondigrs 2 (1995, 1'); Sculeeomie 010 (1995,
6'Y; Videoappunt (1996, 30°, tv, in collabarazione con Emanucle De
Voncenti); Intersesfond (1997, 310"): Essersione (1997, 1Y, di questo lavoro
I"artista ha realizzato anche due imstallagiont videosculture)







